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By Tony Smyth

= - - The Betsy Hotel on Miami's South Beach exudes an
understated colonial plantation elegance. But this
Georgian-styled jewel holds a wonderfully dark secret.

)
/ i ﬁ WITH & NAME that harke beck 10 the founding of the United Ststee end it
R i R N = eponymous connection to that most iconic of emblems, the Stars and Stripes,
Sl : ok ' s T the Betey Hotsl South Beach tskee s colonial style qususa from the Britich
= 2chool - dacpite the fact that the hotal's nemessks, Betay Roes, is smilazoned

) 3 on the fsgads.
= Miami’s South Beach iz one of the moet flamous architecturel districts
s in the world, and Ths Bstzy hotsl distinguishee fteeif from the curvy gsometric
3 pattsmz and clean linse of its Art Deco nsighbours by relying on clsssic
formations. With itz expanzive fourcolumn portico and signature chuttered
- wvindovse, The Betzy evokes traditionsl coloniel architscurs. Butitwas decigned
= = . . &nd created by the man reeponaitls for the majority of the mest famous hotsle

y &= el EE v in the ares built in ths Art Deco style — L. Murrsy Diion.
=) o The 180th Annivercary of the USAs Declarstion of indspendsncs in
= - 1926 usherad in a period of noctaigia for the sarly yeers of the nation. John D
’ ; Rocksfeler’s restorstion of Colonisl Williamsburg wies a pims case in pont.
I m 3 i + l AL i Complstad in the 18302, it sarved a2 a catshyet for other historic preesnvetion
I--< | 4 s 4 T : effortz sround the country. The pset was renovetad and gussied up, perhaps to
§ ' 3 i 1 ) T ' magnify it a2 & weay of rensving the fanh of Americanz struggling 1o emsros
=l | 4 Ll = i ; 0 iR 1 3 from the Graet Deprecsion. Everything from rectaurents to fumiturs was re-
: ] : v P—T [ : : crasted in & oolonial imags end Hollywood providsd s powerful sndorssment
i . 8 g . of the colonisl style by festuring it sz the signsturs architectural style of
= 2 ’ suburbsn homee in such popular filme s2 Bringing Up Beby.

Alzo, st that ime, the Work Projects Adminiztrstion (WPA) crasted &
printed guide to ths ‘colonial east] which included imeges and photogrephe
emphagising erchitecturs from the 17th through the 18th centuriec.
Complementing the gsnsc were numerous megezine articles that induded
plane from architects end building companiee end sn explogion of populsr and
profeesional books honouring coloniel architscture. When Dixon got sround to
atel South Be ami congidering hows best to embrece the colonial chic of the moment, psrhspe »
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he couldn't recict the urge to go further. Opansd in South Bsech in 1842, The
Bstzy Hotsl Roes stood out all the mere for its atark yst grecsful contrast to
Dixon'a Art Deco osuvre.

Todsy, Ths Betey Hotsls sxterior stands e the lone surviving exsmpls
of Florida Georgian srchitscture on Ocsen Drive. Contrary to typical colonisl
dsaign, the intsrior design is bright, open and connected, end Dixon took
livsrtise with proportions while interprating the colonisl form. In that ofight re-
conceiving of tsxtbook colonid, Dixon crested not en oppoeite that didn't fit,
but rether & counterpoint thet did then, and that ztill doss.

The modsm-dsy tske on the intsriors by intsrior designers Diamants
Pedsreoli snd Cermeling Sentore fully smbraces Dion's spetiel assthetic ae
weell 3o architacturally sliowing them to craets @ path to be updated.

Commeantng on the inspirstion for the rsfurbizhment of the entrance
end lobby sres, Pedsrsoli saye: “The twilding rtesif geve ue & lot of inspiration.
The trensperency it hes iz because of the immenss windows end the light that
comse in during the dsy whersby the bsech and paime seem to coms inside
the lobby spece and then st night it iz ths lobby that flows out into the street”

The cheics of furniturs, matenzks end srwork define the public zpacse
snd the loboy, end in some rsspscts rsally tise the oversll concept togsther.
Ths uze of Plantztion Style wood shutters, which are pracant in the public ares,
zuch a2 ths lobby end the recisurent, can alzo bs sesn sdding gravitss to the
private arses and the gusst bedrooms.

Ths arwork $hat & preesnted on $e lotby viale and slong the comdors to the
gusatroome has besn 2slsctad by the hotsl’ ownears and form @ revoling galleny.

“We uzed materials that have a connaction with the dsaign concspt, for

Opposite page, top to bottom: thsir origin, their colour, finiches, hiztorical uss end soant” asye Pedsrecli. “We
The Lobby and Lobby 8ar; eleo tried to bs sensitive to the sustainsbility of ths object we wers creating”
BLT Stask by Ches Laurent Tourondal. The decign duo did encountsr some recistsncs to some of their onginsl
This page:

B B lounge and nightclub. dasign ideas, moetly due to the strict rulee snd limitstions working with & building »
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This page, top to bottom:
Betsy Grand Suite Bving room;

This page, middie spread:
Betsy Grand Suite badroom.
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that has oeen fzted a2 & lendmark.  However this
did not deter them, end using the cuse from the
architacturs they took further inspirstion from the
netursl elements whers the hotal is locsted - 2and
from the beech, coral from the 224, gresn from the
pelm trese and purple llilsc) from the bougsinvillees
and came up with four differsnt colour achemese for
the gueet rooms.

“Lghting iz alweyz & very imponsnt
aspect of deeign” ssys Santoro. “For the Bstey
we congicered not only ths fight we eddsd using
uniqus fotures but slco the natural ighting from
outeide, which bscauss of the expocurs of the
hotwel on the beach iz & fundamentsl pert of the
oercaption of the whols zpece. So we dadicated
part of the deeign to creeting & wey to lst light in
and to let light out &t night”

Thrae Fortuny Chendsliers caat & welcoming
flumination over the lotby n the evenings.

Gussroome hsve besn ctyled w0 swoks
2 cacusl slegance with sn laland tropical fesel
Wooden csifing fans gently weft the 2se breezss
throughout the bright intsriors sccented by sntique
fumiture piecss and the natursl colouring of the
sumounding sres.

The lietsd 2tatus of the bwilding msant that
careful sttention hed o b given to progrsmme snd
plen the speces. The decign tsem found that for
goms roome the building regulstions imited the

space avalatls out n othera they wers 2ols to sxpend and divided ths roome
i catsgoriss of szes: 2tanderd, medium and sutse.

The owners heve outsourced their food end beverags operations end
the BLT Stesk (Bistro Leurent Tourondsl) situsted in the lobby adds s homely
embiencs 33 gueats amive st the reception.

Touronasl's company aloo opsnsts the relaxed and casusl lobby ber which
iz studded with pame, csiling fanz end plantation style chars. The rooftop deck
sl20 hae & bar end looks acroes Ocssn Drive 10 ths besch and the sse beyond.

“We love the zaile we usad to chede the lounge eress end the spe
cabanaz on the roof top,” enthusse Sentoro. itz 3 spacial fseturs, crestng &
tachnologicsl but tradiional slsment and st the same tme s grand fesling of
the 26’3 praximity, the wind blowing snd ths power of the Floridien sun.”

But what iz perhaps the most z1srk contrast to the homedy fesl of The
Betay is the B Bar which pisc 3 b that until ty wes 3
lovecsifing stors room. Thie derk husd, softly it bar sxudes urben sophistication
and elsgencs. Reminizcent of & New York spsakessy the opscs ia dsecnosd
&z 8 ‘jewel box'

Decigned by intametionsl hospitafity designer Calin Fortis, principal
of Bigtime Decign Studios, gusets enter the ber via 8 dimly it pessege that
ctill suggests its senvics pest. Fortis hes includsd optical dlusion sz part of
the megic that A thiz otherwize d phobic spece. By uesing &
refiective vimyl that actz a2 3 mirror he oztenaidly snlerges the visusl fesing of
zpece sxponentially. The shocksr comes when the DJ stens pleying and the

csiling atartz 10 vibrate. All part of the fun. 4

| Py o o ks

This page, right, top to bottom:
Batsy Master Suite:
the rooftop dack.
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In a closed-room, with bright natural Floridian light and the
gentle lull of the sea — or perhaps it was the whirr of the air-
conditioning unit — six designers, HA+D, our sister publication
Hotel Design and sponsors sat down to a breakfast round table
which was actually a rectangle.

The discussion was just as geometrically challenged and
took one-and-a-half hours instead of the single hour we had
allocated and could have gone on much longer.

Here is just a snapshot of where our debate went and what
we tried to identify as being global design: whether that was a
perception of aesthetic or doing business in the international
arena, we had several opinions to work from.

Venue: The Betsy Hotel, South Beach, Miami, Florida.

TS: How would you define giobal design, in as much 2 how 1t afflacts your business and how
you look 2t what it i what you used to da, and also 1 and haw &'s dhanging fom when you jst
worked domesticaly?

NS 'd ks to commient on whst this recsssion meene o & lot of ful-oodied, fulkesnics
hoepinaly, lsieurs, Feenle, rchitscurdl fima. From an imseor stancooint, | 28l tink
thars’ some senous domectic work in e US, but thie rececsion has forcsd e se en
nauETy 10 look beyond our typical boundanse. | think that’s edrsordinarly mporant
10 Tanation what gong 1o heppsn 10 our deeign. Bscsuss when | Think sbout whet
the sxpanencee have bean thees lsst two, two end a heff yeers, t's sl soout diveraity. |
don't nacacaanty meen dversity n e 2snos that we typically a3y T but whan you think
shout culturs, aporoach, stinucs, psople, detance—the diveray of whet vie've lsemsd
through thic gobd chalengs i sxarsordinary.

Vie've had 1o ransform and rsech, the tirst and e quset 1 incoirs is difsrsnt:
You hendis it differsmly a2 we do iz giobal sndsevor. | find = incredibly invigorsting,
Decsuss you used 1 go 1 the tsble knowing who you were end who your competitons
wera. Novsyou 9o o the 1sbks like & young chid, and it really quits remerkebia. Itz very
refraching, it's sxciting, end its chalenging. But | think that we dl heve & commonsiy,
and | think Tet is that we went 1o dslver sn expenencs that is memornsbls and lsetng.
| 238 ths uppsr crust of the dismsls going out to markst bayond thar own boundanss,
going 1o saak thoos wlents n diffsrsnt locatons. And Tet’s what's meds ue very viebis
1 pursuing thic work sloawhsrs,

So %2 3 very deisrent play, when what ussd to be &n edos for a firm locaisd n
Duei Abu Dhati, Jordan or somawhers, £ not 20 much ¢ bensfn haos days. Becsuss
thaos disnts are raally intsrsciad 10 reech out becsuss they can see Tetthe valus of our
28nios has come down - not what vie give in terme of veius - but our comostivenses
outthers. Thars 2o meny things thet we don't control that yst & dsfining uz 32 & dscion
firm. 'm playing sround the dock.

AC:Wel, thees days, in the region I'm mcet sctve in, which i2 Adis, the Chinses clsntz
ara raally sheping how we do businees cimply just becauss Therss oo meny of them
comparsd 10 the raet of the world and thanss 20 meny mors acive projecss. Not only
do v havs 10 bs The baot (st our heed offics n e US| bt ve doo hevs o have 2
Jocsl 1sem that can suit thar nesds on 8 reektime bese. They don't vent 1 daal with
the time dffsrencs and coordineton sfor. So our businsce modsl really had 1o
meks sduatnents aven though we did have & Hong Yong praosnce drsedy But ve
21l had to atsn making edustments & T ss whet the 2157 doss over thars, the wey
We COMMUNCEts with sech ohar. Tachnology has definitsly helped vath thet part of
L And in terme of just doing global weork, thers = | Think. & giobd movement where
hosprainy oscign © gong. | aloo think thet in differsnt regions t's & diffsrsmt otagse o
that movement st the same time. You've got 1 be on the ground end spsnd & ot of tme
working vt th paogle. Evenybody’s dffsrsnt.

KD 'Yae you must bs on the ground out you also must be on your tose. Ve working
weh our Hong Kong offics quits & bit, 100, The decion expactstions are te same butjust
when you tink you know what e daaign procses © e Imeframs in Acia bacoms
20 much chorer end the expscisions on desbversbise e oo greet 20 the Iming i2
sveryhing - youns avieye conctantly leeming.

TS: Looking at 2 design aesthetic, if them were 3 definitve Amenicn style vesis 2 gobd styls &
therea paradigm shift that & taking place now; to look outside our local influences and be influanad
from cutside and bring these back hame, too?

KD | think i hers wee, it'e 213ring 10 mengs. Ten yeers 800 you worksd on 8 projsct
herainthe Unisd Sutse, you knawy how long your themete desion vies, you insv how
Jong your dsaign develoomant wee. Nowe ve viork on progscts that movs very quickly.
W vk on progects through our Hong Kong offics whare e sntie documentstion iz
dons in | think four or five vessks. So thet orocses hae dsfinasly been chengng. Ae far
33 2tyiee, | think to svenybody's pont 2o fier it's kind of expending your knowlsdos beos
and your undsretanding end your diveraity snd what $he 2ot of local clemsis might bs
Jooking for; whet difersnt ssethetcs might be appropnsts of not eporopnsts. [t s notjust
ons spaciic anyle. So | hink et prooses for me &2 just sbout Decoming mons gloosl end
undsrtanding and excing Decauss you'ns sbis 1 do 20 much mors

TS: Callin, you tak dhout need vems want. s there an eduction proess that we @n bring hem
10 a global aena?

CF:"'m fortunsts enough to do exTemedy high-end, peronany-dsaign drven concspa. |
cid en intametiondl rebranding of the bigoset nightis chain in e UK, called Gatscrashar.
They reely wantad 10 have that Amenican sort of sanabiity end dseign, smananment
and specifically nightifs, 20 thay veent on & sbemonth 2serch 1o find e perfect move
for thair 16yeerold brand. Decpns their [UK] economy leaging & ftde behind | weiched
tham zpand £5 milion &2 1 2 wers the USin 2000. Whet i regly ok nos of e hat e
2snciointy betvesen tha disnt hersand hers [USA] and the demogrechicve siacty T8
zame. Feopls ventsd to bs smertsinad. ey ventsd to bs n eninepining smwronment
thay wemsd grest music; and, ey ventad & plaos to be with Their fsndz. Whatthay
didni't nead vise & $3,000 1=bks or lote and lotz and low of the izset tschnology. The *

Opposite page, clockwise rom top:
The Panelists, Lobby, The Betsy Hotal,
South Baach, Miami.

This page, 1eft, top to bottom:

Karrie Drinkhahn; Nurzio DeSantis;
Jonathan Douglas.

This page, below, top to bottom:
Andrew Chiu; Cailin Fortis:

Barie Livingstone.
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diemsls were raaly sterting 1o hft beck o mors of
wihat | call en enelogus wodd whens things wers sont of
waermer and richer and a itle more familisr. Af one point
wi 3w svargbody wenting the best of evenything and
itwas a challengs. Sowhils you mey went dl that stuff,
wihatyou realy nssd e the snd user ars the et ssme
S the chalengs for U2 wee redly 10 come uD
with thiz: metaphor of & digng wond end an andogus
vaoid 'm finding mys=f shifing awey from dl the
kstsat =chnology DecsUms any designer can facior in 8
5150,000 s=shh acresn 7 the budgsts ane thers; thetz
nat thet much of & challenge. But what iz a chalenge i
o creats the emotional resonancs vou mey gt from 2
stedth seresn butdo  ine feriler — anslogue—sfomabis
vy withowt sacrficng the peTor's Spenencs. Bacauess
whatwe o in expenential. Feopls ans thene Tor 2 minus.
| don't do residential 20 the peopls that | sfisct dont ses
my waorke 355 days 8 yeer. This i my quick tske on nesd
verzus want. | do that now with svery proiect. | goin
looking atwhat | think the demogranhic redly nesds, &0
opooesd to what they mey want.

T5: 5 it'snat just back to besis, but back tosome: fundamental
SOt of Iook at how designibuidds emation.

o Aot of timee designers ars coming from locstions
with cartain bisees: in placs; whether itz 3 way of doing
busnees or e wey that they want o document a
project Andwhat we picked to clarfy our projectz iz reely
ED0uT underztanding culturs &1 work and understending
wihat noms of thoes bissss might be. Curworkizalimeet
gl involved from & austeineble tourem concept, which
i thet you dort weant 1o i8ke snything mons ey then
wihat you [oring, 20 thens's ot of 3 net s offect both
from the culurel and physical perpectve That means
that you heve 1o do & kot of hormework: to figure out that
for sampls, In Dubd you mey have cuituns] biss sbout
orentstion of the buliding or smenites thet ve may not
even pick uo on undl vy sfisr the design work haz been
complsted. Clbviously ite the ssme thing with China
or someastes sbs, 5o understsnding thoss things
bscomnee pert of that brestodovn of T locsl epensncs.
Feopks snpect it

The other pert of what we'te doing is locking
&t how cuiual bisz plave Mo design. Peopk have
expctstions. They come 1o South Beach for ingtancs,
wihers evenybody veants 1o be something. Cryou go o

Chine—gvenybody has sxpacistions of being something elzs. Thoss culurd biszes may
rmodvats good behaviour or inspproonsts behavior depending uoon the typs of venus.
'z Fths bitof an scademic discussion sbowt whatis the fight sxpeniencs 1o oemter |2t
whiesns evenybody 'z going wikd gt 3 beech ber? Thets & grest erpaiencs, but iz tthe best
sopenencs for people o hawe?

Bil- Thet cuftursl comtst iz number ons. | rsed an aricks where somebody 2ad et
today's memetond traveksr when they wals U wents 1o know whers in the word
they are. Itemuck e chord. becauss nght sfer et | had gons on & o 10 298 & clent
inPerarmes, and | had 1o check out of one of the big bend hotelz thers, which ves ke
& wery bed two-ziar hotel shys hotel, and | had & teminks sxpensncs, and | checked night
i the onlly thing that vees aveiable, which wes & brand reww Mamiot Courtyand. They
did it 20 nght. | walked into thet room, and | was immedsisty in Paname, in Canmel
end it couid heve besn amywhiers iInthe wordd, but thoss sccscsonss, and et artweork
end the photographe, you rmmsdistshy knevwhens yowwess. [wes not only the black
ancwhits picturse of the Paname Cend, thers vias somisthing gresn end e going on
inthe hoted thet mads you wens anens oF et thame,

TS How dowe lock at an inoesingly sophisticated emerging manket dient and manepe their
eepectation and impression ofwhat mnstibutes intemational design?

bSO greanset chelengs, and e heard the weond around the b ix snpectston.
Thet's one of our biggest chalengse doroad. W &= designers knowy we cen deffver
W¥\&'ve got & lot of peopke behind we 1o meks & heppen. Ve nesd to understand thoss
eopecEtons. because fom eveny boundary, from eveny locstion | go fo, whether 0
for @ Shekch or 5 CEDL thay dl expect & procsss differenty end epent you 1o deliver
in & certein way end inspire them in a differant wey: Puling thet from them ks a
tremenicioies srnount of sffon. You can't handie sach diismtinthe 2ame mannsn. oumay
not heve accass 1o the Sheikh all that much, =0 you get ona fittle =purt of informstion
and then you'me deeiing with fiwe or 2ix frfe guys under him that honestly have no idea.
o iy b doing & really permonal supsshuary privets meort for him o showcses o e
moet significant paopls he fies in from el srund e worid. This i hiz own litle capeule
of peramion. To get that understanding of what hiz epectations ana. through dll these
other peopis, it rely, realy dificul

5o sz we move through this giobel redlm of design, we've got 1o remesmbs;
first end fovernoet thet wis'ne peopls sening peopis. e gst that night. the resuft of our
work—ihe result of our defight—largely dose s work forus. 4
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